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Roi-radh

Tha e na thoileachadh mar do Shabhal Mar Ostaig gu bheil a’ Cho-labhairt agus
Taisbeanadh Sonraichte, AN LINNE, gan cumail an seo, far a bheil obair, beatha is dileab
an sar neach-ealain chliditich, Jon Schueler, gan comharrachadh, ceud bliadhna bhon a
rugadh e.

Tha e iomchaidh gu bheilear a’ cumail an tachartais seo air cladach na Linne Sléitich,
dite a tha a’ riochdachadh [girsinn chudromach agus obair chumhachdach an neach-
ealain.

Bhon a chaidh a steidheachadh ann an 1973, tha Sabhal Mor Ostaig air cuideam a chur
air luach nan ealan agus luchd-ealain na leasachadh nas fharsainge mar ionad foghlaim

agus na chuid obrach eadar-naiseanta mar lonad Naiseanta Canan, Cultar is Ealain na
Gaidhlig.

Bha e a-riamh fa-near dhuinn gun cuireadh sinn ris an amas sin, tron phrogram againn
Luchd-ealain air Mhuinntireas agus na programan Creative Futures ann an Litreachas,
Na h-Ealain Léirsinneach agus Drama, is sinn a’ daingneachadh gu bheil na h-ealain
agus luchd-ealain ann an teis-meadhan beatha chultarail an t-Sabhail Mhdir.

Mar thoradh air sin, tha e air a bhith na thoileachas agus na urram mar dhuinn, anns na
ceithir bliadhna ron tachartas seo, gun robh sinn a’ libhrigeadh a’ phrdgraim eadar-
naiseanta air mhuinntireas, Neach-ealain Jon Schueler, ann an com-pairteachas le agus
le taic Urras Jon Schueler. 'S e dileab bhed, iomchaidh, is cho-aimsireil a bha seo airson
na ceanglaichean a bh aig Jon Schueler ris na sgire seo a chomharrachadh agus tha
cothroman air a bhith na cois airson sar luchd-ealain eadar-naiseanta a thaladh don
dite shonraichte seo airson obair ealain a thoirt gu buil.

Tha e a” toirt toileachas dhomh failte a chur oirbh do cho-labhairt a bhios an da chuid
brosnachail agus taitneach far am faic sibh taghadh math de dh’obair an neach-ealain a
tha ga taisbeanadh an seo fo iarmailt a bhios a” sior-atharrachadh is far an cluinn sibh
traghadh is sruthadh Linne Jon Schueler.

Dr Donaidh Rothach,
Stitiriche Leasachaidh, Maoineachaidh is nan Ealain, Sabhal Mor Ostaig



Foreword

Sabhal Mdr Ostaig is delighted to be the host for this special Centenary Year Symposium
and Exhibition, AN LINNE, celebrating the work, life and legacy of the internationally
renowned artist, Jon Schueler.

It seems particularly appropriate that this event should be taking place on the
shoreline of the Sound of Sleat, an environment so synonymous with the artist’s
profound vision and his powerful and engaging work.

Since its inception in 1973, Sabhal Mor Ostaig has placed great value and significance
on the important informing role played by the arts and artists in the wider holistic
development of Sabhal Mor Ostaig as an important educational institution and,
furthermore, in its internationally recognised role as the National Centre for the Gaelic
Language, Culture and the Arts.

Through Sabhal Mor Ostaig s long running Artists in Residence programme and the
Creative Futures Artist’s Residency Programmes, in Literature, Music, Visual Arts and
Drama, we have sought to give the fullest expression to that holistic aim, ensuring that
the arts and artists were placed at the very heart of Sabhal Mor’s cultural life.

As part of that, it has also been a great pleasure and a privilege in the 4 years leading
up to this event, to have been the host for the international Jon Schueler Artist in
Residence Programme, presented in partnership and with the kind support of the Jon
Schueler Charitable Trust. This has been a very appropriate, contemporary and living
legacy of Jon Schueler’s strong links with this area and has enabled some wonderful
artists from across the international community to come and make work here in this
special place.

It is with the greatest of pleasure that | welcome you all here for what | feel sure
will be a stimulating and compelling symposium and to view and enjoy a wonderful
selection of the artist’s work presented here under the ever changing skies and the
murmuring ebb and flow of An Linne, Schueler’s Sound.

Dr Donnie Munro,
Director of Development, Fundraising and the Arts, Sabhal Mor Ostaig



Dihaoine 27 Céitean 2016

16.00—17.00

Feasgar
17.00—17.20
17.20—17.40

17.40—18.10
18.10—18.40

18.45—19.30
19.30

Tha a’ chuirm ¢il air a maoineachadh le Lucilla Nobail a Praban na
Linne, “The Gaelic Whiskies™, stéidhichte an 1976 le Sir lain Nobail a
chuir Sabhal Mor Ostaig air bhonn.

‘Slainte mhath a h-uile latha a chi s nach fhaic’

Claradh

Failte: An t-Ollamh Boyd Robasdan, Prionnsapal, SMO, & Magda Salvesen
Neach-labhairt tdiseachaidh: An t-Ard-ollamh Donnchadh MacMhaolain
“I know where I'm going!”

An t-Ard-ollamh Richard Demarco, CBE

Coinneamh Eachdraidheil

Film: “Jon Schueler: An Artist and His Vision” (29min)
Fosgladh-taisbeanaidh Jon Schueler (Ola & Obair air Palpear) Cuirm oil
Dinnear I

" GAELICWHISKY.GOM

Disathairne 28 Céitean 2016

08.45

09.00—21.00

09.00—09.40

09.40—10.20

10.20—10.40

10.40—11.20

11.20—12.00

12.00—12.40

12.60—13.40

13.40—14.20

14.20—15.00

15.00—15.20

Claradh

Taisbeanadh (fosgailte fad an latha)

Priomh neach-labhairt : An t-Ard-ollamh Mary Ann Caws

Seeing with Jon Schueler Visually and Verbally

An t-O0llamh lain Mac an Sporain

Music is thought of as an abstract art by comparison with literature
and the visual arts, but how abstractis it in truth?

Ti / cofaidh

An t-O0llamh Lindsay Blair

Signing The Sky: Written Landscape and Painted Word

Kenneth Dingwall, neach-ealain

Conversations and Shared Experiences of a Friendship

An t-Ard-ollamh Meg Bateman

An Saoghal tro Speuclairean na Gaidhlig

Lon

An t-0llamh Anne NicLedid

‘What I had come three thousand miles to see’: Setting the lure of the
West Highlands in its historical context

Carl Schmitz

Schueler, Diebenkorn and the ‘Interior Landscape” within Abstract Expressionism

Ti / cofaidh



15.20—15.50  Aonghas Martainn, bard is edlaiche eachdraidh
An Lion Cruinn Sgadanach

15.50—16.10  Will MacGillEathain, RSA, MBE, neach-ealain
‘fairadh Gun lar’: Seisean cheistean le dealbhan

16.10—17.10  Fionnlagh Fionnlasdan & Coimhearsnachd Mhalaig
Bidh Fionnlagh Fionnlasdan sa chathair airson comhradh le iasgairean
d Malaig

Feasgar

17.30—18.30  Taisbeanadh Luchd-ealain Sgoilearachd Jon Schueler — cur-air-bhog
taisbeanaidh. Dithis luchd-labhairt:
Helmut Lemke, 2014 (Neach-ealain Claistinneach) & Oliver Mezger, 2015
(Neach-ealain Film). lonad lain Nobail

19.30—21.30  Dinnear Cho-labhairt

21.30 Cuirm~-chidil Jazz (san Talla Mhar)

Didomhnaich 29 Céitean 2016

08.45 Claradh
09.00—21.00  Taisbeanadh (fosgailte fad an latha)
09.30—10.10  Ant-Ollamh Joanna Soden
Land, Water, Light. Themes in the Work of Some Scottish Artists of the
Schueler Years
10.10—10.50  An t-Ard-ollamh Jim Mooney
Sounding and Responding. The Paintings of Jon Schueler
10.50—11.10  Ti/ cofaidh
11.10—11.40  Marian Leven, RSA, neach-ealain
“The greys were not grey-"
11.40—12.10  Marissa Roth, dealbhadair agus sgriobhaiche
The Crossing: A Photographic Meditation on the Atlantic Ocean
1210—1250  An t-Ard-ollamh Murchadh Damhnallach
Jon Schueler in Context: Place and Internationalism in Highland Art
12.50—13.00  Crioch a’ Co-labhairt
13.00—14.00  Lén

Neach-gairm: An t-Ollamh Lindsay Blair, Oilthigh na Gaidhealtachd agus nan Eilean (0GE)

University of the
Highlands and Islands

Oilthigh na Gaidhealtachd
m agus nan Eilean

University of the
Highlands and Islands
Moray College
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Friday 27 May 2016

16.00—17.00

Evening
17.00—17.20
17.20—17.40

17.40—18.10
18.10—18.40

18.45—19.30
19.30

‘Drinks reception kindly sponsored by Lucilla Noble of Praban na Linne,
“The Gaelic Whiskies™, established in 1976 by Sir lain Noble, founder
of Sabhal Mor Ostaig.

‘Slainte mhath a h-uile latha a chi s nach fhaic’

Registration

Welcome: Prof Boyd Robertson, Principal, SMO, & Magda Salvesen
Introductory Speaker: Prof Duncan Macmillan

“I know where I'm going!”

Prof Richard Demarco, CBE

An Historic Meeting

Film Screening: “Jon Schueler: An Artist and His Vision™ (29min)

Jon Schueler Exhibition Opening (Oils and Works on Paper): Drinks Reception
Dinner ,

= - e

THE GAELIC WHISKIES
(POIT DRUBH % TE BHEAC * MACKANARA )

" GAELICWHISKY.COM

Saturday 28 May 2016
08.45 Registration
09.00—21.00  Exhibition (open all day)
09.00—09.40  Keynote: Prof Mary Ann Caws
Seeing with Jon Schueler Visually and Verbally
09.40—10.20  Dr John Purser
Music is thought of as an abstract art by comparison with literature
and the visual arts, but how abstractis it in truth?
10.20—10.40  Refreshments, networking
10.40—11.20  Dr Lindsay Blair
Signing The Sky: Written Landscape and Painted Word
11.20—12.00  Kenneth Dingwall, artist
Conversations and Shared Experiences of a Friendship
12.00—12.40  Prof Meg Bateman
A Gaelic Way of Seeing
12.40—13.40  Lunch
13.40—14.20  Dr Anne Macleod
‘What I had come three thousand miles to see’: Setting the lure of the
West Highlands in its historical context
14.20—15.00  Carl Schmitz
Schueler, Diebenkorn and the ‘Interior Landscape” within Abstract Expressionism
15.00—15.20  Refreshments



15.20—15.50  Angus Martin, poet and historian
Ring-Netting
15.50—16.10  Will Maclean, RSA, MBE, artist
‘Fairadh Gun lar”: An lllustrated Question and Answer Session
16.10—17.10  Mallaig Community
Finlay Finlayson will Chair a discussion with members of the Mallaig
fishing community
Evening
17.30—18.30  Exhibition Jon Schueler Scholarship Artists — Exhibition Launch/Two
Speakers:
Helmut Lemke, 2014 (sound artist), Oliver Mezger, 2015 (film artist)
lonad lain Nobail
19.30—21.30  Symposium Dinner
21.30 Jazz Concert (in the Talla Mhor)
Sunday 29 May 2016
08.45 Registration
09.00—21.00  Exhibition (open all day)
09.30—10.10  Dr Joanna Soden
Land, Water, Light. Themes in the Work of Some Scottish Artists of the
Schueler Years
10.10—10.50  Prof Jim Mooney
Sounding and Responding: The Paintings of Jon Schueler
10.50—11.10  Refreshments and networking
11.10—11.40  Marian Leven, RSA, artist
“The greys were not grey-"
11.40—12.10  Marissa Roth, photographer and writer
The Crossing: A Photographic Meditation on the Atlantic Ocean
12.10—12.50  Prof Murdo MacDonald
Jon Schueler in Context: Place and Internationalism in Highland Art
12.50—13.00  Symposium Close
13.00—14.00  Lunch

Convenor: Dr Lindsay Blair, University of the Highlands and Islands (UHI)

-
SABHAL
aw.all MOR OSTAIG

University of the

University of the
Y Highlands and Islands

Highlands and Islands

Oilthigh na Gaidhealtachd
Moray College

agus nan Eilean







e
0 U * )

5 a o New York. Dealbh-chamara: acn__mﬁ..wa. w
5-76, Jon mljm_m:: his studio at 10 Jones'St. Dud d A

-



An t-Ard-ollamh Donnachadh MacMhaolain

I know where I'm going!’

A toiseachadh le taisbeanadh mor a rinn mi cuide ri Schueler ann an 1981 agus a bha,
na bheachd fhéin, uabhasach cudromach dha, bheir mi sdil air abair nas fharsainge agus
molaidh mi co-theacsa na bheatha is na obair, anns an ealain ann an Aimeireaga a thug

buaidh air agus anns na lorg e ann an Alba as an urrainn dhuinn a bheatha is na rinn e a
sgradadh gu mionaideach comhla ri chéile.



Prof Duncan Macmillan

I know where I'm going!’

Starting from a major exhibition that | held with Schueler in 1981 and that he himself
always said was very important to him, | will look at his work more widely and try to
suggest a context in his own life and work, in the painting in America which inspired
him and in what he found in Scotland from which we can together proceed to examine
his life and achievement more closely.



An t-Ard-ollamh Richard Demarco CBE

Coinneamh Eachdraidheil

Mo choinneachadh ri Alasdair MacllleRuaidh Reid air bord ‘Flist’, am bata-fuirich aige air
chruaidh aig Chelsea Reach air Abhainn Thames. Bha e toilichte an dealbh chlititeach le
Jon Schueler a shealltainn dhomh. Dh'éirich as a’ choinneimh seo a chiad taisbeanadh le
Jon Schueler ann am Breatann aig Gailearaidh Demarco agus bha e na thoileachas dhomh
e fhéin is Magda Salvesen a chur edlaiche air a cheile as Ghailearaidh.



Prof Richard Demarco, CBE

A Historic Meeting

My meeting with Alastair Reid on board ‘Flist’, his house-boat moored at Chelsea Reach
on the River Thames. He was pleased to show me his much-admired Jon Schueler
painting. This meeting led to Jon Schueler’s first exhibition in Britain at The Demarco
Gallery and | had the pleasure of introducing him to Magda Salvesen in the Gallery.

Richard Demarco is an artist, teacher and international promoter of the visual

and performing arts. He has been one of Scotland’s most influential advocates

for contemparary art through his work at the Traverse Theatre and Gallery, the
Richard Demarco Gallery and the Demarco European Art Foundation, as well as in his
professorship of European Cultural Studies at Kingston University in London. His work
as a watercolourist is held in many international collections including the Victoria and
Albert Museum, Tate Britain, the Government Collection and the National Gallery of
Lithuania.



An t-0llamh Mary Ann Caws

‘Seeing with Jon Schueler Visually and Verbally’

Mary Ann Caws, An t-Ard-ollamh Urramach ann am Beurla, Fraingis agus Litreachas
Coimeasach, Graduate School, City University of New York.

Tha coimeas eadar Alba Schueler, anns an dird a tuath, tais, agus an drainn mara agam
fhin, anns an dird a deas, grianach, a’ cur iomhaighean na side an ceill. Tha suathadh

ri dite is canan nochdte anns gach rud a chruthaich Schueler, ann an sgriobhadh is
peantadh —’s e stoirm is sgothan is dathan laidir is machte na bu mhiann leinn glacadh
nuair a bhruidhneas sinn air an aimsir na chuid obrach.



Prof Mary Ann Caws

Seeing with Jon Schueler Visually and Verbally

Mary Ann Caws, Distinguished Professor of English, French, and Comparative Literature,

Graduate School, City University of New York.

Contrasting Schueler’s Scotland, its Northness and damp, with my own Southern
seascape and sun, brings up ideas of weathering and extremes. A passionate haunting
of place and language mark all Schueler’s creations, both writing and painting —
invoking storm and cloud and colors vibrant and muted is what we would most like to
capture in our speaking of his weathering and work.



An t-Ollamh lain Mac an Sporain

An coimeas ri litreachas agus na h-ealain leirsinneach, bithear
a’ meas ciuil mar ealain eas-chruthach, ach dé cho
eas-chruthach ’s a tha e an da-rireabh?

Tha cumadh agus dath agus cruth ann an cedl agus bidh sinn a’ cleachdadh canan
[8irsinneach airson a mhineachadh. Bheir e resonance agus barrachd ruitheim is dirde

do chiall fhaclan. 'S e canan a th” ann. Ach a dh’aindeoin sin, agus mar a chithear sna
h-ealain 8irsinneach, faodaidh cedl roghnachadh air na tha comasach fada seachad air
nas urrainnear faicinn - air structaran is cairdeasan a bhios a’ rannsachadh an t-saoghail
neo-chruthaichte ach daonnan bho shealladh dldth is riatanach air na tha ann.

Thar iomadh bliadhna sa chedl agam fhéin - ann an opera, drain no cedl anns nach

eil quth - tha susbaint litreachail agus éirsinneach air a bhith ann, gu h-araid anns

na piosan cilil a stéidhich mi air bardachd Shomhairle MhicGillEain is lain Mhic &’
Ghobhainn, cho math ri T. S. Eliot agus Edmund Spender; ann an da opera le libretti a
rinn mi cuide ri m" athair, a bha na bhard, agus ann am pios co-obrachail cuide ri lan
Hamilton Finlay. 'S e Skyelines a th air pios obrach dha trombone is organ — tiotal nach
ruigear a leas mineachadh, agus ann am piosan eile dh’fhas an arainneachd na

b” eas-chruthaich ach cha do dhiochuimhnich iad riamh co dham buin iad.

Theid cuid de na ddighean cruthachaidh a thaisbeanadh anns an urrainnear tuairisgeul
is atharrais a leasachadh ann an cedl, gu h-araid leis na tha iomchaidh anns a’
Ghaidhealtachd.



Dr John Purser

Music is thought of as an abstract art by comparison with
literature and the visual arts, but how abstract is it in truth?

Music has shape and colour and form and we use visual language to describe it. It can
give resonance and enhanced rhythmic and pitch definition to the meanings of words.
Itis a language. Nonetheless, just as in the visual arts, it can choose to concentrate
on possibilities which reach beyond what is readily observed — on structures and
relationships which explore the uncreated world but always and inevitably from the
basis of a close and necessary observation of what is.

Over several decades my own music —whether in opera, song or purely instrumental
form — has both literary and visual content. This is especially true of settings | have
made of poems by Sorley MacLean and lan Crichton Smith, as well as T.S.Eliot and
Edmund Spenser; in two one-act operas with libretti by myself and my father, who was
a poet, and in a collaborative work with lan Hamilton Finlay. One work for trombone
and organ is entitled Skyelines —a title which should be self-explanatory, and in other
works, elements of landscape become increasingly abstracted without wholly losing
sight of their true origins.

The presentation will illustrate some of the techniques of composition through which
description and imitation can be developed musically, with particular relevance to the
Gaidhealtachd.



20

s

An t-0llamh Lindsay Blair

‘Signing The Sky: Written Landscape and Painted Word’

Theid tuairisgeul mionaideach a thoirt seachad sa phaipear air canan a’ pheantair

seo, a leasaich Schueler airson a [éirsinn a chur an ceill. Tha an canan ga chur an
gniomh an seo is e a’ cumail ri cdd. Chan ann mar mheadhan a thachras e no mar doigh
conaltraidh anns am faicear an saoghal firinneach ach mar cho-shaoghal anns a bheil
a laghan sgriobhaidh fhéin (Barthes). Tha seo a’ riochdachadh gluasaid far cogais air
na tha comharraichte agus stéidhichte cha mhar qu tur air gineadh riochdairean no
chomharran. Tha sgriobhadh Schueler fhéin ann an The Sound of Sleat agus ann an
agallamhan a” dearbhadh cridhe cuis a” phaipeir seo gun robh leasachadh canan

a’ pheantair agus a’ chod anns an deach a leughadh gan cleachdadh, gan sgradadh is
gam mineachadh a-rithist fad a bheatha.



Dr Lindsay Blair

Signing The Sky: Written Landscape and Painted Word

This paper will deliver a detailed description of the painterly language that Schueler
developed to “reify” his vision. Language here functions in its adherence to a code.

It takes its place not so much as a medium or some kind of communication system
through which reality may be seen but as a kind of parallel world with its own
“writerly” laws (Barthes). This represents a movement away from the consciousness
of the signified and an almost complete cancentration on the proliferation of signifiers
or marks. Schueler’s own writings in The Sound of Sleat and in interviews reinforce
the thrust of the paper that the development of this painterly language and the

code through which it could be read were returned to, re-examined and re-defined
throughout his life.
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Kenneth Dingwall

Comhradh ri Neach-ealain eile

Tha am paipear seo stéidhichte air cdmhraidhean is cairdeas a thoisich an deidh do
Jon Schueler a thighinn a dh’fhuireach an Alba airson an darna turais an 1970. Lean na
comhraidhean eadarainn nar dachaighean is stitidiothan, air tursan, ann an litrichean,
aig dinnearan, an deidh fhilmichean is dhealbhan-cluiche, ann an sgoiltean ealain,
gaileiridhean is taighean-tasgaidh an seo agus anns na Staitean Aonaichte gus an do
chaochail e ann an 1992.

Ghlac a mhiann, a neart, a bheusan obrach is a chreideas ann an luach conaltraidh &’
pheantaidh mi bhon fhior-thoiseach. Bha Samuel Pepys air buaidh a thoirt air nuair
a bhruidhinn e air claradh beatha neach-ealain a linn fhein. Thar iomadh bliadhna
mar neach-tadhail, tha cuimhne agam a bhith a’ cadal ri taobh charnan mdra de
thuairisgeulan sgriobhte, litrichean is fairdealan (air adhbharan cise agus mar chlar
beatha) a dh'imrich comhla ris eadar na stiidiothan.

Bha ruitheam is proiseasan obair laitheil san stitideo riatanach a thaobh a pheantadh a
leasachadh. Cha b’ e ddigh-obrach no eachdraidh no tediridh a neartaich a chuid obrach,
ged a bha uidh aige annta, ach “peant a’ bruidhinn ri peant’ mar a sgriobh e mu Turner.
Bha an ealain chruthachail cudromach 's e a” lorg fhoirm freumhaichte na staid inntinn,
na bheatha is na edlas. Bha nadar agus aite cudromach ach bhiodh Jon daonnan a’
mineachadh dhomh gur e peantair eas-chruthach a bh” ann. Bhiodh Pollock a” déanamh
a-mach gur e ‘nadar” a bh ann fhéin, bhite ag radh qun robh eas-chruthachadh Clyfford
Still bonntaichte san arainneachd, agus bhiodh a’ bhuidheann qu éir sin de pheantairean
eas-chruthach New York a’ sireadh “susbaint” innleachdach. Bhiodh Schueler a’ sireadh
na bha eas-chruthaichte agus cruthaichte an da-rireabh. Ach dé th” ann an da-rireabh?



Kenneth Dingwall

Dialogue with a Fellow Artist

The paper is based on conversations and shared experiences of a friendship dating from
Jon Schueler’s arrival in Scotland for his second stay in 1970. A dialogue continued in
our homes and studios, on expeditions, by mail, over meals, after movies and plays, in
art schools, art galleries and museums here and in the United States until his death

in 1992.

From the beginning his focus, intensity, work ethic and belief in the communicative
value of painting, held me. Early on he spoke of efforts to record being an artist in

his time, influenced by Samuel Pepys. Over decades as a visitor | recall often sleeping
beside vast collections of written memoirs, correspondence and bills (both for tax and
mundane life record) that moved with him from studio to studio.

The rhythm and mechanics of reqular day-to-day studio work were essential to the
development of his painting. The pivotal driving force was not technique, history or
theory, all of which intrigued him but, as he wrote of Turner, ‘paint talking to paint’.
The physical act of making was integral to the search for forms triggered from his
emotions, life experience and knowledge. Nature and place were important, but Jon
always stressed to me that he was an abstract painter. Pollock claimed to be “nature’,
Clyfford Still's abstraction is asserted to be landscape rooted, and all of that group of
New York abstract painters sought intellectual ‘content.” Schueler sought abstract and
real. But what is Real?
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An t-Ard-ollamh Meg Bateman

An Saoghal tro Speuclairean na Gaidhlig
An t-Ard-ollamh Meq Bateman, Sabhal Mor Ostaig

Tha am paipear seo a" tilleadh don cheist air ainmean dathan na Gaidhlig. Tha e &’
moladh gun robh an siostam Gaidhlig steidhichte air caochladh thaobhan diofraichte a
bharrachd air tuar, an t-aon mhineachadh air dath anns na cananan iar-Edrpach. Tha e
coltach gun robh ainmean dathan na Gaidhlig stéidhichte air feartan diofraichte - air
meud doimhneachd nan dathan, eadar bed is ban, air a” mheud boillsgidh, eadar
neo-liomharra is dealrach, a thaobh teothachd, agus air meud phatranan, eadar
ioma-dhathte agus lom.

Bhiodh barrachd mineachaidh ann a réir suidheachaidh. B’ ann gorm a bhiodh each

agus arbhar ur agus ged nach biodh an aon tuar orra, bhiodh doimhneachd, boillsgeadh
is fionnarachd nan dathan co-ionnan. An déidh corr is 140 bliadhna de dh’fhoghlam
reachdail, cha mhor nach eil na siostaman arsaidh seo air tighinn qu crich agus dathan
Gaidhlig is Beurla a-nis co-ionnan anns na goireasan teagaisg. 'S dacha gun leig na tha
air fhagail den t-siostam seo leinn, ann an drain is beul-aithris, ‘ddigh amhairc Gaidhlig’
ann an saoghal ro-nuadh a mhineachadh, a thaobh na bhathar a’ faicinn agus na bha
luachmhor.



Prof Meg Bateman

A Gaelic Way of Seeing?
Professor Meg Bateman, Sabhal Mar Ostaig

This paper returns to the question of colour-terms in Gaelic. It proposes that the
Gaelic system was based on several different axes in addition to that of hue, which in
modern Western European languages we have come to regard as the only definition of
colour. Gaelic colour terms appear to have been based on several different axes —on
the degree of saturation, ranging between rich and pale, on the degree of reflectivity,
between matt and shiny, on temperature, and on the degree of patterning, between
multi-coloured and plain.

Domain further defined hue. A horse and newly-sprung corn described as gorm did not
share the same hue, but they did share the same quality of saturation, shine and cool-
ness of colour. After more than 140 years of universal education, these older systems
have almost died out and modern teaching materials match Gaelic and English colour
terms exactly. What remains of this system, mostly in songs and stories, may let us
describe a ‘Gaelic way of seeing” in a pre-modern world, in terms of what was noticed
and valued.
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An t-0llamh Anne NicLedid

“What | had come three thousand miles to see’:
Setting the Lure of the West Highlands in its Historical Context’

Anns a’ chuimhneachan sgriobhte aige, The Sound of Sleat, rinn Jon Schueler tuairisgeul
air na tharraing e na miltean a bhliadhnaichean don Ghaidhealtachd ann an 1957. Chuir
e an céill na bha e an duil fhaicinn, coltas na side, cladaichean creagach, solas

a’ carachadh — mu ionndrainn is smuaintean Romansach.

Ged a b’ e freagairt Schueler fhéin do dh’arainn na Gaidhealtachd a bh” ann, tha
rudeigin aithnichte mu na duilean is na chaidh lorg a chuireas linntean nas traithe nar
cuimhne. Bha buaidh an dite air cruthachadh aig teis-meadhan na linn Romansaich, an
linn cultarail is innleachdail sin a thachair aig an aon am ’s a chaidh a’ Ghaidhealtachd
is na h-Eileanan “a lorg” san darna leth den 18mh linn. Anns an latha an-diugh, leis

na thann de stididiothan is gaileiridhean air feadh ceann a tuath na h-Alba, tha e
doirbh smaoineachadh air linn nuair nach robhar a’ meas gun robh boidhchead anns an
arainneachd. Tha ealain is a’ Ghaidhealtachd cho dlith-cheangailte a-nis.

Niam paipear seo sqgridadh air a’ Ghaidhealtachd eadar 1750 is 1850 is mar a tharraing
i an luchd-ealain thuice. Ged a tha doirbh am a shonrachadh nuair a thoisich an daimh
eadar luchd-ealain agus a’ Ghaidhealtachd, bha tidh ann fada ro 1850. As bith ciamar a
mhinicheas cuideigin an cdirdeas le ealain Ur-ndsach, tha e soilleir gu bheil féill mhor
air iomhaigheachd linntean nan righrean Sedras is na banrigh Victoria fhathast. Mar sin
dheth, tha i na bun-stéidh air na freagairtean cruthachail bhon linn sin a tha riatanach
airson a tuigsinn. Chan urrainnear tilleadh do dhuilleag bhan an 18™ linn.



Dr Anne Macleod

‘What | had come three thousand miles to see’:
Setting the Lure of the West Highlands in its Historical Context

In his memoir, The Sound of Sleat, Jon Schueler described what drew him thousands of
miles to the West Highlands in 1957. He records clear expectations of what it would
be like, writing about turbulent weather, craggy coastlines, shifting light —about
sentimental feelings and Romantic thoughts.

Although Schueler’s response to the West Highland landscape was his own, there

is something familiar about this sense of expectation and discovery which harks

back to earlier centuries. The influence of place on creativity was a defining tenet

of Romanticism, the cultural and intellectual movement which coincided with the
discovery of the Highlands and Islands in the second half of the 18th century. In the
present day, when studios and galleries are peppered across the north of Scotland, it
is difficult to imagine a time when the same landscape was perceived as aesthetically
unappealing. Art and the Highlands seem to go automatically hand in hand.

This paper will examine the emergence of the Highlands as a place of inspiration

for artists from approximately 1750 to 1850. Although it is difficult to pinpoint an
exact moment when artists began to engage with the Highland landscape seriously,
key elements of an enduring fascination were in place long before 1850. However

one interprets its relationship to modern art, it is clear that the iconography of the
Georgian and Victorian era continues to draw people in. As such, it forms a foundation
to subsequent creative responses which it is necessary to understand. There can be no
going back to the blank canvas of the early 18" century.
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‘The ‘Interior Landscape’ within Abstract Expressionism: Schueler
and Diebenkorn from the San Francisco Bay Area to the North and
Southwest.’

Anns a’ phaipear seo, nithear sgrudadh air na peantairean Jon Schueler agus Richard
Diebenkorn trom beatha is an cuid obrach, a’ ceangal nan diteachan anns an do
dh’fhuirich iad is na thug buaidh orra agus air mi-shocair eadar cleachdadh chuspairean
riochdail agus an cdirdeas do dh’ealain eas-chruthach an co-luchd-ealain. An déidh
leasachadh trath ealain Schueler is Diebenkorn aig deireadh nan 40an aig California
School of Fine Arts ann an San Francisco agus sa bhaile faisg air an cois a’ chladaich,
Sausalito, théid aiteachan an cuid leasachaidh - Malaig ann an Alba agus Albuquerque
ann an New Mexico —a rannsachadh tro bhuaidh arainneachdan a tha gu tur eadar-
dhealaichte.

Theid an teacsa taisbeanaidh le Edward Henning ann an 1975 Landscapes, Interior

and Exterior: Avery, Rothko, and Schueler a chleachdadh mar bhunait eachdraidh

ealain, anns a bheil na bun-bheachdan air Abstract Expressionism “ciad ghinealach”
agus “darna ginealach” gan cur an céill. Le bhith a’ toirt iomradh air leasachaidhean
tediridheil ann an Abstract Expressionism bho chaidh a stéidheachadh an 1949 le Harold
Rosenberg agus Samuel Kootz san taisbeanadh “Intrasubjectives™ agus air teacsaichean
a neartaicheas beachdan breithneach air adhbharan san taobh a-staigh fhad s a
bhathar a” cur an céill gun robh tusan a-muigh agus nadarra nan ceuman air ais. Ann an
co-dhunadh, ceanglaidh am paipear seo sgrudadh tusan obair Schueler is Diebenkorn an
(Uib leirmheasan air Abstract Expressionism le edlaichean eachdraidh ealain is luchd-
gleidhidh a leithid Ann Gibson, Ellen Landau, agus Sandra Kraskin.



Carl Schmitz

The ‘Interior Landscape’ within Abstract Expressionism: Schueler
and Diebenkorn from the San Francisco Bay Area to the North and
Southwest.

This paper will examine painters Jon Schueler and Richard Diebenkorn through their
work and lives, connecting the places they inhabited and sources of inspiration to a
tension between the use of representational subject matter and their relationship to
the Abstract Expressionism of their peers. After situating the early development of
Schueler and Diebenkorn during the late "40s within a shared context of San Francisco’s
California School of Fine Arts and the neighboring seaside community of Sausalito, their
individual points of maturation—in Scotland’s Mallaig and New Mexico’s Albuguerque
respectively—will be explored through the influence of altogether different landscapes.

Edward Henning’s 1975 exhibition text Landscapes, Interior and Exterior: Avery,
Rothko, and Schueler will be used for its art historical framework, bringing in concepts
of Abstract Expressionism’s “first generation” and “second generation.” Tracing the
theoretical development of what became known as Abstract Expressionism to its
origins in 1949 with Harold Rosenberg and Samuel Kootz’s “Intrasubjectives™ exhibition
and texts will reinforce the critical acceptance of interior sources of inspiration while
illustrating the moment that exterior or natural sources were declared retrogressive.
The conclusion of the paper will tie the exploration of sources behind Schueler’s

and Diebenkorn’s bodies of work into contemporary critiques of canonical Abstract
Expressionism by art historians and curators such as Ann Gibson, Ellen Landau, and
Sandra Kraskin.
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Aonghas Martainn

An Lion Cruinn Sgadanach
Aonghas Martainn, bard is edlaich eachdraidh

Bidh Aonghas Martainn a’ bruidhinn air saoghal iasgach an sgadain, an toiseach bho
thaobh deugaire anns a’ chriutha air aon de na bataichean mu dheireadh an Cinn Tire a
dh’Uisnich an lion cruinn agus an uair sin mar edlaiche air an doigh iasqgaich seo. Bidh

e a’ bruidhinn air a’ chairdeas eadar e fhéin agus bard an Tairbeirt, Dedrsa Mac lain
Dedrsa, a thaisich nuair a bha Angus 15 bliadhna a dh’aois an déidh dha dan le Mac lain
Dedrsa a leughadh ann an cruinneachadh bardachd anns an robh dithis seann sgiobair,
‘The Two Neighbours’, agus an déidh do Aonghas litir a chur dha. Ann an 1974, thaisich
Aonghas air co-obrachadh leis an neach-ealain, Will MacGillEathain, a bha an sas ann
am proiseact air an lion chruinn. Bha a” chiad leabhar le Aonghas Martainn, The Ring-
Net Fishermen, steidhichte air a’ cho-obrachadh sin agus lean tri leabhraichean eile air
iasgach agus na bailtean iasgaich an taobh siar na h-Alba. Bheir e tuairisgeul seachad
air beul-aithris is canan an lin-chruinn agus mar a tha a rannsachadh air buaidh a thoirt
air a shealladh cultarail agus a bhardachd is e a’ cur gu feum eisimpleir bho na daoine a
chlaraich e, seann iasgair as an Tairbeart, Hugh MacPharlain, a dh’eug ann an 1979 aig
94 bliadhna a dh’aois.



Angus Martin

Ring-Netting

Angus Martin, poet and historian.

Angus Martin will give an illustrated talk on his involvement with ring-net fishing, first
as a teenage crewman on one of the last Kintyre boats which practised the method and
later as an historian of the method. He will speak about his friendship with the Tarbert
poet, George Campbell Hay, which began at the age of fifteen when he discovered in

an anthology a Campbell Hay poem about two old skippers, ‘The Two Neighbours’, and
sent him a “fan letter’. In 1974 Martin met and began collaborating with the artist Will
Maclean, who was already involved in a project on ring-netting. Martin’s first book,
The Ring-Net Fishermen, was the product of that association, and three other books
on West Coast fishing and fishing communities followed. He will discuss aspects of

the lore and language of ring-netting and how his researches influenced his cultural
perceptions and his own poetry, choosing, as an exemplar of the tradition-bearers he
tape-recorded, a retired Tarbert fisherman, Hugh MacFarlane, who died in 1979 at the
age of 94.
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Will MacGillEathain RSA, MBE

‘Fairadh Gun lar’
Will MacGillEathain, RSA, MBE, Neach-ealain

Seisean cheistean le dealbhan



Will Maclean RSA, MBE

‘Fairadh Gun lar’
Will Maclean, RSA, MBE, Artist

An Illustrated Question and Answer Session
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Jon Schueler — Luchd-ealain, lasgairean agus cuideam na Coimhearsnachd

Deasbad le pannal le Fionnlagh Fionnlasdan sa chathair comhla ri
Rob Fairley, Seumas Mac a’ Ghobhainn agus Will MacGillEathain.

Ni a’ bhuidheann, cdmhla ris an luchd-éisteachd, sgrudadh air cho cudromach buileach
agus a bha muinntir Mhalaig do dh’ealain Jon Schueler. Mar a ghabh iad ris a’ choigreach
seo —a’ toirt aire dha an toiseach —ga thoirt gu muir, a’ bhuaidh as motha air math
dh’fhaodte —a’ toirt airgid dha qun chumhaichean —a’ gabhail ris agus s ddcha, air &’
cheann thall, @’ tuigsinn na h-obrach aige agus a’ ghaoil a bh’ aige air an arainneachd aca.

Thainig Jon Schueler a Mhalaig a’ siubhal an t-solais, nan speuran, a” bhoireannaich anns
na speuran ach fhuair e rudeigin na bu mhotha buileach. Fhuair e e leis na h-iasgairean
anns an t-sireadh aca fheéin. Fhuair e e ann an cridhe na coimhearsnachd agus fhuair e

e san ealain aige, dh’fhuirich e leis air ais ann an New York. Thug e atharrachadh air a
bheatha.

Dé na fhuair Jon Schueler ann an coimhearsnachd Mhalaig, ma-tha? 'S e sin an deasbad
againn.

Fionnlagh Fionnlasdan

Rob Fairley



Seumas Mac a’ Ghobhainn

Will MacGillEathain

Jon Schueler — Artists, Fishermen and the importance of Community.

Panel Discussion Chaired by Finlay Finlayson with Rob Fairley,
Hamish Smith and Will Maclean

The panel, along with the audience, will explore just how important the people of
Mallaig were to the art of Jon Schueler. How they accepted this Yankee stranger
— looking out for him in the early days — taking him to sea, perhaps his biggest

influence — lending him money unconditionally - taking him to their heart and perhaps,

eventually, understanding his work and his love of their environment.

Jon Schueler came to Mallaig searching for the light, the sky, the woman in the sky, but
he found something much greater. He found it with the fishermen in their search. He
found it in the heart of the community and he found it in his art. It stayed with him
back in New York. It changed his life.

So what is it that Jon Schueler found in the community of Mallaig? That is for our
discussion.
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Finlay Finlayson

Finlay was born into a strong fishing community in Kyleakin, on Skye. He was hugely
influenced and inspired by an amazing young art teacher, Alasdair Smyth. He gained
a degree in Architecture but found his way back to the fishing. He likes to think of
himself as an Artist/ Fisherman and when introduced to Jon Schueler, he instantly
knew the work ... he had sailed into the paintings.

Rob Fairley

Rob is an artist who worked in Mallaig at the same time as Jon Schueler. Jon became
a bit of a hero to Rob who still identifies with both Jon’s work and the importance of
the artist and his acceptance in the community. He is at heart a landscape painter but
is also a wanderful portrait artist. Rob is the visionary founder of the internationally
famous Room 13 project in Caol, Fort William.

Hamish Smith

Hamish has lived all his life in Mallaig and was brought up in the fishing community but
chose not to follow his father to sea. He is related to Jim Manson, one of Jon Schueler’s
heroes. Hamish probably got to know Schueler better than anyone in Mallaig. As a young
apprentice joiner he took stretchers made for Jon, all the way out to Mallaig Vaig - on
his shoulders! Over the years they became very good friends both in Mallaig and New
York, until Jon’s death in 1992.

Will Maclean

Will spent time as a herring fisherman on the Ring-Net boats out of Kyleakin before
going to Art School and becoming the renowned artist he is today. His direct experience
of fishing and his understanding of Highland community have had a major impact on his
art. He visited Schueler in his studio when the boats were landing their catch in Mallaig
—a true Artist/Fisherman connection.



Sqoilearachd Jon Schueler Jon Schueler Scholarship Artists

Helmut Lemke

Neach-ealain Gearmailteach a tha ag obair ann am Breatainn agus a” spéisealachadh ann an
fuaim agus ealain shuidheachaidh. Tha Helmut air consairtean, taisbeanaidhean fuaime is ealain
“shuidhichte™ a chur air doigh ann am iomadh aite is larach fa leth is sonraichte bho thdisich e
ag obair sna 1970an. Bho tallachan-citil gu margaidhean a-muigh, eadar gailearaidhean is taig-
hean-tasgaidh, bho thaighean-seinnse gu féisean mora eadar-naiseanta, tha daoine air obair

a chluinntinn agus fhaicinn ann an iomadh cearnaidh den t-saoghal.Tha fuaim aig cridhe obair
Helmut agus bidh e ag obair comhla ri luchd-ealain fuaime eile, luchd-ealain [&irsinne, ailtirean,
baird, arc-edlaichean, luchd-ealain cleasachd agus maoir-dhuthcha. Bidh Helmut ag obair le
fuaimean a tha cumanta, fuaimean a tha follaiseach, agus fuaimean a dh’fheumas e a lorg agus
bidh na fuaimean sin agus meadhanan is obair-ealain eile gan toirt comhla ann an iomadh doigh
sna taisbeanaidhean aige. Mar a tha e fhéin ag radh, tha e daonnan ag eisteachd.

Oliver Mezger

Tha Oliver na fhilmeadair. Tha Gidh aige ann am bardachd, ann an rosg agus cedl nan Gaidheal
agus bho thug e ceum a-mach a Sgoil-ealain Ghlaschu le Ceum Maighstir ann an Ealain Fhinealta
ann an 2006 tha e air sreath de shaothair a nochdas na cruthan seo a dhéanamh. Bhuannaich e
Duais RSA Morton 2013/14, do luchd-ealain ag obair le lionsaichean ann an Alba, rud a chuir air
chomas dha an t-saothair 16mm, Air Sgath’, fhilmeadh agus a chur an cld, an déidh da bhliadhna
de dh’obair, de rannsachadh agus de bheachdachadh air an fhilm, Caora Mor’bho 1966.
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An t-0llamh Joanna Soden, HRSA

‘Land, Water, Light. Themes in the Work of Some Scottish Artists
of the Schueler Years’

Bha dithis luchd-ealain Albannach a’ siubhal san Roinn Edrpa air sgoilearachdan ealain
anns an dearbh bhliadhna a thill Schueler a New York an déidh a chiad ghreis ann am
Malaig. Bha Jack Knox agus lan McKenzie Smith air an taladh do na bailtean an ceann

a tuath na Roinn Eorpa far an robh a’ bhuidheann CoBrA. Anns a” Bhruiseal chunnaic
iad a’ chiad taisbeanadh san Roinn Edrpa den stoidhle eas-chruthaich Ameireaganaich
Abstract Expressionism, agus thug e buaidh mhar air an dithis. Thdisich Knox air
peantadh ann an doigh bhras, spreigeach, ag obair gu fosgailte thar saoghal an deilbh.
Bha cuimhne aig lan McKenzie Smith air an turas mar shaoradh bheachdan léirsinneach
a leig leis a [@irsinn fhéin a leasachadh.

Dhobraich an dithis luchd-ealain ann an taobh siar na Gaidhealtachd anns na 60an

is 70an is iad a’ rannsachadh na h-drainneachd mar dhaigh air na chithear a chur an
céill. Aig an aon am, bha John Houston a’ siubhal arainneachd is cladach na h-Alba na
chuid dhealbhan. A réir Edward Gage ann an 1977: “0 chionn ghoirid tha a chuid obrach
stéidhichte air mar a tha solas agus gleus na side ag atharrachadh a nochdas ann an
raointean mora uisge is iarmailt air an do mhedraich e ann an Alba no lochan mora
Ameireaga. Bidh e a’ déanamh seo air canabhas mor ann an doigh bhras a shiubhlas

gu furasta agus anns a bheil nithean foirmeil gu tric gan lughdachadh chun a’ chair as
lugha.”

Theid sgrudadh a dhéanamh san draid seo air dealbhan an luchd-ealain Albannaich air
3’ Ghaidhealtachd a bha ag obair fhad 's a bha Jon Schueler an Alba agus aig an robh
[éirsinn a chithear cuideachd ann an obair Schueler.



Dr Joanna Soden, HRSA

Land, Water, Light. Themes in the Work of Some Scottish Artists
of the Schueler Years

The year after Schueler returned to New York from his first Mallaig period two young
Scottish artists were travelling in Europe on art scholarships. John (later universally
known as Jack) Knox and lan McKenzie Smith were attracted to the North European
cities of the CoBrA group. In Brussels they encountered the first European exhibition
of American Abstract Expressionism, and it made a deep impression. Knox began to
paintin an impulsive, gestural manner, working freely across the picture plane whereas
lan McKenzie Smith remembered the experience as a freeing-up of visual ideas that
enabled him to develop his personal vision. Through the 1960s and 1970s both artists
worked in the Western Highlands exploring the natural environment as a means of
visual expression.

Meanwhile John Houston was also exploring the Scottish landscape and coastal fringes
in his paintings. In 1977 Edward Gage noted that “... Recently he has concentrated on
the changing lights and moods of the weather that occur in vast tracts of water and sky
which he has contemplated in Scotland or by the North American Lakes. This he does on
large canvases in a gestural manner that flows with deceptive ease and in which formal
matters are often compacted to a minimum.”

This talk will explore the highland paintings of these Scottish artists who were working
through the same decades as Jon Schueler in Scotland and whose visions bear parallels
to Schueler’s work.
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rinneadh ris an arainneachd agus a fhreagairtean a thaobh mhac-samhlaidhean ealanta
a bha ag atharrachadh re Uine.

Anns an teacsa agam, tha mi airson am beachd Deluzian a sgridadh anns a bheil
subjectivation ga chruthachadh le bhith a’ filleadh:

‘Chan eil an taobh a-muigh na chrioch stéidhte ach na ni gluasaideach air a
bheothachadh le gluasadan mar na tuinn, nithean paisgte is fillte a ni an taobh a-staigh
comhla: chan eil iad fhéin agus an taobh a-muigh fa leth, 's iad taobh a-staigh an taoibh
a-muigh’.

agus beachdachadh air an obair a thaobh ont-edlais agus gu h-araid alethia. Bu mhiann
leam beachdachadh air Vorstellung mar shior-atharrachadh na chuid obrach agus air a’
bhuaidh a thug sinn air an neach-ealain agus an neach-coimhid.

Air eagal s qum fas seo ro thediridheil/feallsanachdail, bu thoigh leam a radh qum bi

na beachdan seo gan rannsachadh gqu mionaideach bho agus tro na dealbhan agus gum
bi mi a” toirt suil qu h-araid air na chuireas am peant an céill. Tha mi an ddchas qum bi
cothrom agam bruidhinn air a* bheachd a chi mi fhin ann an obair Schueler - “peant tana
is Uine thiugh’.



Prof Jim Mooney

Sounding and Responding: The Paintings of Jon Schueler

| hope to explore Jon Schueler’s work in terms of the ‘soundings’ taken from landscape
and his responses in terms of evolving painterly equivalents.

In my text, | plan to explore the Deleuzian notion that subjectivation is created by
folding:

‘The outside is not a fixed limit but a moving matter animated by peristaltic
movements, folds and foldings that together make up an inside: they are not something
other than the outside, but precisely the inside of the outside’.

and to consider the works in terms of ontology and particularly alethia. | am especially
interested in considering Vorstellung as transformation in his work and the consequent
repercussions for artist and viewer.

Before this gets too apparently theoretical/philosophical, I'd like to say that these
ideas would be carefully explored from and through the paintings and that I will be
paying particular attention to the vitalism and poetics articulated by the surfaces. |
hope to touch on, for example, the notion of ‘thin paint and thick time” that | perceive
in Schueler’s work.
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Marian Leven, RSA

“The greys were not grey-"
Marian Leven, RSA, Neach-ealain

Mar a thug mi freagairt air dealbh Jon.



Marian Leven, RSA

“The greys were not grey-’
Marian Leven, RSA, Artist

My response to Jon’s painting.

Marian Leven studied at Gray’s School of Art, Aberdeen (1962-66 )and works from her
studios in Tayport and Achiltibuie. She was the 1996 Winner of The Noble Grossart
Painting Prize and is the recipient of The Saltire Society Award with Will Maclean for
the land-art An Suileachan, Isle of Lewis. Work in collections include Universities of
St Andrews, Dundee, Aberdeen; Royal Scottish Academy and The Fleming - Wyfold
Collection
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Marissa Roth

‘The Crossing: A Photographic Meditation on the Atlantic Ocean’

Marissa Roth, dealbhadair agus sgriobhaiche

Bu mhiann leam tilleadh don duthaich fhiadhaich sin a tha nam smior, a ghairmeas
soirbheas mar shedl air bata sa chitineas. Tha mi ga bhlasadh agus a’ faireachdainn a’
chuain a’ stealladh m” anama, ag ionndrainn sheallaidhean nach deach lorg fhathast,
agus cuantan nach deach sedladh fhathast, a-rithist. Tha fadachd orm airson saorsa an
spioraid a dh’fhairich mi qu blasta is gu medrachail air feadh an t-saoghail is mi nam
chabhag ri dealbhan-camara is siubhal.

Tha fadachd orm airson an diog aghmhoir sin nuair a thig a h-uile sgath comhla anns
an aon dealbh, an t-aite air chulaibh is air bheulaibh, bardachd shealbhach nan nithean
8irsinneach agus am mor-ghairdeachas sin a stadas anail gu domhainn nam chridhe. As
bith dé cho doirbh no eireachdail 's a tha an iomhaigh a nochdas, s e an t-aoibhneas a
bhith san tiota sin de [&irsinn.

Anns a’ Chéitean an-uiridh, shedl mi thar a’ Chuain Siar eadar baile mar New York
agus Southampton ann an Sasainn, airson an turas a chlaradh air dealbh bho thaobh a’
chuain. Eadar cobalt is gorm-ghlas, tuirceas, speur-ghorm, reul-ghorm is guirmean,
dh’atharraich a’ mhuir na cailéideascop aona-dathach.

Fad linntean mora air feadh bhoidsean gun aireamh, tha taisgealaichean, luchd-
siubhail, luchd-malairt, eilthirich, fogarraich is iasgairean air seasamh air deiceannan

is coimhead tro thuill-puirt is iad glacte leis an aon sealladh mara. A" tighinn bed a réir
ruitheam na mara, chaidh an Uine a chomharrachadh an deéidh sealladh ainneamh de
shoitheach eile no atharrachaidh beag ann an solas a’ chinn a tuath, ach cha b’ fhada gus
an deach turas a’ bhata againn a cuimhne a’ Chuain Siar fhéin.



Marissa Roth

The Crossing: A Photographic Meditation on the Atlantic Ocean

Marissa Roth, photographer and writer

I long to return to that wild land that lies deep inside of me, that beckons to the wind

like the sail on a sloop in the doldrums. | can taste it and feel the spray against my soul,

aching for the vistas yet to be discovered, and the oceans yet to be crossed, again. |
long for that freedom of spirit that | have tasted deliciously and meditatively all over
the world in sprints of photography and travel.

| yearn for that serendipitous transcendence when it all comes together in a single
photograph, the place as background and foreground, the fleeting poetry of visual
elements and that breath-stopping euphoria deep in my heart. No matter how difficult

or beautiful the image that results, the act of being in that moment of seeing is the bliss.

This past May, | took a ship across the Atlantic Ocean from New York City to
Southampton, England, in order to photograph the crossing from the perspective of the
ocean. From cobalt to teal, turquoise, azure, astral and indigo, the ocean changed blue
like a monochromatic kaleidoscope.

For centuries during countless crossings, explorers, travellers, traders, migrants, war
refugees and fisherman stood on decks and gazed from portholes mesmerized by this
same suspended seascape. Inhabited by the temporal rhythms of the ocean, | marked
time by the rare sighting of another vessel and the subtle shifts in the northern light,
but our ship’s crossing was soon forgotten by the Atlantic with our ever dissolving wake.
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An t-Ard-ollamh Murchadh Démhnallach

Jon Schueler ann an co-theacsa: Aite agus eadar-naiseantach
ann an Ealain Ghaidhealtachd

Murchadh Damhnallach, Ard-ollamh ann an Eachdraidh Ealain na h-Alba,
Oilthigh Dhan Deagh

Tha solas taobh siar na h-Alba air sar luchd-ealain den ire as dirde a tharraing fad

mile bliadhna. Bha manaich | Chaluim Chille, a chruthaich na dathan suaicheanta ann an
Leabhar Cheannanais aig toiseach an 9mh linn, a cheart cho glacte leis an arainneachd
's a bha an luchd-ealain Colourist, a rinn na dealbhan araid anns an dearbh aite aig
toiseach an 20mh linn. Gu dearbh, bha bunait sgrudadh solais is datha ann an ealain tr-
nosach na h-Alba gan stéidheachadh le Gaidheal a Cinn Tire, Uilleam Mac an t-Sagairt.

Ach am faic sinn an da-rireabh obair neach-ealain eas-chruthach a New York san 20mh
linn anns an aon seagh ’s a chi sinn Mac an t-Sagairt, Gaidheal Chinn Tire, no manach |
Chaluim Chille? Chi. 'S e sin an aon fhreagairt air a’ cheist sin. Tha abair Jon Schueler @’
leudachadh an fhradhairc againn air an arainneachd araid seo, agus cuideachd tha i ag
iarraidh oirnn beachdachadh air obair dheuchainneach eile a rinneadh air an taobh siar, a
leithid abair J M W Turner.



Prof Murdo MacDonald

Jon Schueler in context:
Place and Internationalism in Highland Art
Murdo Macdonald, Professor of History of Scottish Art, University of Dundee

The light of the west coast of Scotland has drawn artists of the highest ability for
over one thousand years. The Celtic monks of lona who created the vivid colours of
The Book of Kells at the beginning of the ninth century were as deeply inspired by
that environment as were the Colourists who made such memorable paintings in the
same location in the early part of the twentieth century. Indeed the foundations of the
analysis of light and colour we take for granted in modern art in Scotland, were laid by
a Gaelic speaker from Kintyre, William McTaggart.

But can we really see the work of an abstract expressionist painter from twentieth
century New York in the context of a Highland-born artist of the nineteenth century
like McTaggart, or a monk of lona? The answer is an unequivocal ‘Yes’. Jon Schueler’s
work not only extends our perception of this remarkable environment, it also draws us
to reconsider other crucial experimental contributions to the art of the west coast, not
least that of JM W Turner.
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Taing do na leanas:
Magda Salvesen, Ciradair air Oighreachd Jon Schueler.
An t-urras The Jon Schueler Charitable Trust.

Fionnlagh Fionnlasdan, Crannog Concept Ltd, West Highland Seafood, Cruises &
Underwater Centre, An Gearasdan, mar phriomh ghoistidh. www.crannog.net

Colaiste Mhoireibh, OGE.

Acadamaidh Rioghal na h-Alba. RSA

Dr Lindsay Blair, Colaiste Mhoireibh OGE, neach-gairm na cho-labhairt agus co-chdradair
air AN LINNE, Taisbeanadh Jon Schueler, Sabhal Mor Ostaig. Aiste sa chatalog ‘Inflected
Fragments of Colour” © Lindsay Blair.

An t-0llamh Donaidh Rothach, Stiiriche Leasachaidh, Maoineachaidh is nan Ealan.

Kath NicLeoid, Oifigear Leasachaidh Ealain, Sabhal Mor Ostaig, co-chdradair air AN LINNE,
Taisbeanadh Jon Schueler agus curadair Taisbeanadh Sqoilearachd Jon Schueler, Sabhal
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Tha sinn an comain Lucilla Nobail a Praban na Linne a mhaoinich a’ cuirm-dil aig fosgladh
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‘Slainte mhath a h-uile latha a chi 's nach fhaic’.

Dealbhte le Canan.



Acknowledgements

Sincere thanks to:
Magda Salvesen, Curator of the Jon Schueler Estate.
The Jon Schueler Charitable Trust.

Finlay Finlayson, Crannog Concept Ltd, West Highland Seafood, Cruises & Underwater
Centre, Fort William, as lead sponsor. www.crannog.net

Moray College, UHI.

Royal Scottish Academy.

Dr Lindsay Blair, Moray College UHI, Conference Convenor and joint curator of AN LINNE,
Jon Schueler Exhibition, Sabhal Mor Ostaig. Catalogue essay ‘Inflected Fragments of
Colour’ © Lindsay Blair.

Dr Donnie Munro, Director of Development, Fundraising and the Arts, Sabhal Mar Ostaig.
Kath MacLeod, Arts Development Officer, Sabhal Mor Ostaig, joint curator of AN LINNE,
Jon Schueler Exhibition and curator of the Jon Schueler Scholarship Exhibition, Sabhal
Mor Ostaig.

The Jon Schueler Scholarship Artists: Takeshi Shikama, Helmut Lemke & Oliver Mezger.
Drinks reception for exhibition opening kindly sponsored by Lucilla Noble of Praban na
Linne, “The Gaelic Whiskies”, established in 1976 by Sir lain Nable, founder of Sabhal
Mor Ostaig.

‘Slainte mhath a h-uile latha a chi 's nach fhaic’.

Design by Canan.



JS

12.09.16-05.08.92




